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RUDIMENTS  OF  MUSIC 


OF  THE  NOTES. 

All  musical  sounds  are  expressed  by  characters  called  Notes  ;  and,  as  these  sounds  may  be  tong  or  short,  their  duration  is  indicated  by  a  partkvkc 
|>rm  of  the  note. 

The  longest  sound  in  general  use  is  designated  by  this  character,  which  is  called  a  Semibreve,  or  Whole  Note,  the  duration  or  time  of  which 
fe  determined  by  counting  four,  or  making  four  beats  by  movements  of  the  hand  or  foot.  When  measured  by  the  hand,  the  direction  is  made  in  th« 
following  order :  —  down,  left,  right,  up. 

A  sound  continued  but  half  the  time,  that  is  while  counting  two,  or  making  two  beats,  is  expressed  by  a  Minim,  or  Half  Note,  the  stem  of  whick 
may  be  turned  either  upward  or  downward,  thus  :   J  f5' 

A  Crotchet  or  Quarter  Nors,  the  time  of  which  is  but  one  beat,  is  made  thus:  J  or  9  with  the  3tem  either  way. 

All  notes  of  shorter  duration  are  expressed  by  bars  across  the  stems,  thus :  a  Quaver,  or  Eighth  Note,  N  or  P  A  Semiquaver,  or  Sixteenth 
Note,  thus :       or  ^    A  Demisemiquaver,  or  Thirty  Second  Note,  thus :       or  ^ 

.  When  several  notes  of  the  same  character  follow  in  succession,  the  bars  are  usually  connected  in  this  manner.  Eighth  notes  with  one  bar,  thusr 
H  ^T]    Sixteenth  notes  with  two  bars,  thus  :    p  Thirty-second  notes  with  three  bars,  thus  :    EH  P~*3 

******  jnSSn 

Frequently  we  find  eighth  and  sixteenth  notes  connected  in  this  manner:     PB    j^ff"!^    and  various  other  combinations,  as  follow 

99  9  99999 
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RUDIMENTS  OF  MUSIC, 


Table  or  the  Notes  and  their  Proportions. 


One  whole  note,  or  Eetaifw^tj  o 
is  equal  to  two  half  notes,  or  minimts 
equal  to  fonr  quarter  cotes,  or  crotchetB, 

eight  eighth  notes,  or  quavers, 


J  J 

j    :    i  J 
n  n  n  n 

fijj  Frn  J77]  J77j 

rag 


*     sixteen  sixteenth  notes,  or  semiquavers, 

"...    thirty-two  thirty-second  notes,  or  demisemiquarers. 


WWW 


OP  THfc  MAFt. 

As  every  note  has  a  definite  tone  or  pitch,  being  either  high  or  low,  the  sound  is  indicated  bv  its  position  upon  a  tlaff,  which  consist!  o'  jsye  parallel 
|nes,  and  their  intermediate  spaces,  the  under  line  being  called  the  first  line,  and  the  lowest  space  he  first  space. 


■Mb  Line.  - 

S>urth  Line  - 
lird  Line.  - 
Second  Une.- 
First  Line.  - 


THE  STAFF. 


On  th«  M  line.    On  the  ja  fpten. 

A  note  is  said  to  be  on  the  line  when  the  tint  passes  through  it,  and  on  i 


"Fourth  Space. 

■sewud  spaoe.     the  space  when  between  the  lines. 

"First  Space. 


m 


When  more  than  five  lines  are  required  to  designate  any  particular  note  that  is  too  high  or  low  to  be  represented  upon  the  staff,  we  use  >aian  unes  botV 
above  and  below  the  staff.  These  lines  are  called  Leger  Lines,  and  are  designated  as  the  1st  leger  line  above,  2nd  leger  line  above,  &&f  or.  Wt  leger  Una 
below,  2nd  leger  line  below,  &c 


The  first  note  above  the  staff  Is  said  to  be 
Spoti  the  space  above. 


Bpace*  a'bovo. 


Leger  lines  above. 


The  first  note  below  the  staff  ii 
said  to  be  on  the  space  below. 


Legar  Unai  balew. 


Sptoaa  Mot. 


RUDIMENTS  OF  MUSIC. 


Every  staff  commences  with  a  character  called  a  Clef.  There  are  two  clefs  in  common  use.  The  Treble  Clef  -far  which  is  used  for  the  rigH 
tan-d  in  Piano-Forte  or  Melodeon  music,  also  for  all  music  written  for  the  Violin,  Guitar,  Flute,  Banjo,  Accordeon,  Flageolet,  Fife,  and  Clarionet.  The 
Bass  Clef  3^  is  used  for  the.  left  hand  in  Piano-Forte  or  Melodeon  music,  also  for  the  Violoncello,  Double  Bass,  &c.  When  music  is  written  for 
Iwo  or  more  instruments  or  voices,  the  staves  are  connected  by  a  Brace. 


A  duett  for  two  violins,  or  for  Flute  and 
Violin,  would  be  connected  thus  :  — 


i 


Music  for  the  Piano-Forte  or  Melodeon,  thus :— 


i 


When  two  or  more  staves  are  connected  by  a  brace,  the  Bass  clef  is  always  situated  upon  the  under  staff. 


OP  THE  RESTS. 

Every  note  has  its  corresponding  Rest,  denoting  silence,  or  a  stop  :  they  are  not  placed  upon  any  particular  line  or  space  of  the  staff,  but  in  sack 
erder  as  best  accommodates  the  eye, — sometimes  being  above  the  staff  and  sometimes  beneath. 

A  whole  rest,  corresponding  with  the  whole  note  in  respect  to  time,  is  situated  under  the  fourth  line.  A  half  rest  is  situated  above  the  third  line.  4 
juarter  rest  turns  to  the  right.    An  eighth  rest  turns  to  the  left. 

Table  of  Notes  and  their  Corresponding  Rest«. 


Half  Rest.      Quarter  Rest.      Eighth  Rest.   Sixteenth  Rest.  Thirty-second 

Rest. 


I  RUDIMENTS   OF  MUSIC. 

A  Tra  or  Slur  -  .  above  or  below  two  or  more  notes  that  have  the  same  situation  upon  the  staff,  shows  that  ihey  are  to  be  performed  as  one  not* 

the  duration  of  which  is  equal  to  the  tune  of  all  combined. 


is  equivalent  to  one  note,  the  time  of  which  is  eight  beats.   ^  &  equivalent  to  one  note,  the  time  of  which  is  sere* 


1=4= 


-    is  equivalent  to  one  note  of  five  beats.    jftyz? — e^  ~T   a  equivalent  to  one  note  of  six  beats. 


By  combinations  of  this  sort  we  can  express  a  sound  of  any  duration  required. 

A  dot  following  a  note  or  rest  makes  it  half  as  long  again ;  a  whole  note  with  a  dot  is  equal  to  six  beats. 


p*5v^     is  equal  to   j^-g)— jj-^       j£yjjzi|     »s  equal  to    j^gj-j  [j         fclZlfe|;    is  equal  to     — J—jh^ 


^ests  are  never  connected  by  a  Tie,  but  arc  arranged  one  after  the  other  until  the  required  time  is  made  up,  thus :- 


When  more  than  one  bar  rest  is  required,  it 
IX  -^-jf~)f-f7~f    is  indicated  as  follows  :  — 


2  bars.     3  bars.    4  bars.    5  bars.      6  bars.         7  bars.         8  bars.      S  bars. 


Two  dots  following  a  note  make  it  three-fourths  longer 
than  its  actual  length,  thus  :  — 


is  equal  to     ^  ggi  j  Tp5^"    is  equal  to  ^-gj-#-^H 


When  the  slur  or  tie  is  placed  over  or  under  any  combination  of  notes 
that  are  on  different  lines  and  spaces,  it  signifies  that  they  must  be  performed 
k  a  smooth  and  connected  manner,  which  is  termed  a  Legato  movement,  and 
h  written  thus :  — 


Dot*  placed  above  or  below  any  series  of  notes  indicate  the  opposite 
fcyle  of  playing,  which  is  termed  Staccato,  signifying  in  a  marked  and 
distinct  style,  represented  as  follows  :  — 


When  marked  in  this  manner,  each  not*  must 
particular!/  short,  and  very  distinct. 


Written  thus.  Played  thus. 

Written.  Played. 

be  made   -fl  .— i  rr+  1  -f-r  N  r  ;-  ~fr  — I 

•/      A       4       i  *  * 


RUDIMENTS  OF  MUSIC 


When  we  find  the  Legato  and  Staccato  movements  combined,  which  mostly  occurs  in  music  written  for 
the  violin,  it  is  played  by  detaching  the  notes  with  the  movement  of  the  bow  in  one  direction,  either  up  or 
down. 


Written  thus . 


Three  notes,  with  a  figure  3  placed  over  or  under  them,  form  what  is  called  a  Triplet ;  and  such  notes  are 
to  be  played  in  the  time  of  two,  the  time  of  the  middle  note  being  taken  from  that  of  the  outside  notes. 


A  figure  6  signifies  that  six  are  to  be  played  in  the  time 
Other  combinations  of  notes  are  made,  and  the  number  marked  above  them,  thu* 


ime  of  four. 


Seven  to  be  played  in  the  time  of  four. 
Ten  to  be  played  in  the  time  of  eight. 
Nine  to  be  played  in  the  time  of  eight,  <5be» 


OF  THE  SCALE. 

Notes  are  written  upon  every  line  and  space  of  the  staff,  also  upon  the  leger  lines  and  the  spaces  between  them.  These  notes  are  named  after  th* 
flrst  seven  letters  of  the  Alphabet,  A,  B,  C,  D,  E,  F,  G.  When  these  notes  follow  in  regular  succession,  they  form  what  is  called  a  Scale.  It  will  bf 
•bserved  that  notes  of  the  same  name  or  letter  occur  several  times  in  a  regular  scale,  but  always  in  a  different  position  on  the  staff. 


The  Scale  or  Gamut. 


— 3  m 

•  r» 

= i — 1 

— 1 

 m  * 

 • 

 0  r»— 

=fc= 

— 0 —  1 — 

D  K 


B  0 


e     v  a 


■      9  ft 


i 


RUDIMENTS  OF  MUSIC 


s 


Second  leger  line  below.  A 


i 


I 


Second  space.       First  leger  line  above.     First  leger  line  below.        Third  space.         Second  leger  line  above.       Space  below.        Fourth  line. 


D.  4c 


The  notes  upon  the  lines    -^^y  -\      ^  0  The  notes  upon  the  spaces  spell  the  word  Face.    '^L      J      j  P      ^  ~| 

'*s  £        O         B         D        F  F         A         C  £ 


OF  THE  SHARPS  AND  FLATS. 

The  sound  of  any  note  may  be  changed  by  prefixing  any  of  the  following  characters. 


A  Sharp  before  a  note  raises  it  — V-   A  Flat  before  a  note  lowers  it  a  Semitone.     — A  Double  Sharp  raises  a  note  a  whole  toM 

a  Semitone.     


A  Double-Flat  lowers  a  note  a  whole  tone.    jjP  A  Natural  contradicts  a  flat  or  sharp.  ^ 


or 


-  fyj>---  or  restores  the  single  flat  ol 
  sharp. 


When  one  or  more  sharps  are  placed  beside  the  clef,  they  affect  every  note  throughout  the  piece  upon  the  lines  and  spaces  where  they  are  situated; 
also,  any  other  notes  of  the  same  letter  upon  the  staff.    Any  flat  or  sharp  that  is  not  situated  thus  is  called  an  Accidental. 

Bb  and    Bfe  and  Bj? 


F#  and  F#    C$  and  C#  and  C# 


i 


Here  every  F  and  C  are  to  be  made 
sharp,  no  matter  what  their  situation 
upon  the  staff. 


i 


When  flats  are  situated  in  th# 
same  position,  their  effect  is  tin 
same  as  that  of  the  sharp. 


All  music  is  divided  into  equal  portions  of  time  by  perpendicular  lines  called  Bars,   

and  the  music  between  any  two  bars  is  called  a  Measure     When  an  accidental  si 
flat  or  natural  is  prefixed  to  R  note,  all  the  following  notes  of  the  same  name  contair 
Id  the  measure      affocted  bj  it,  thus :  — 


Example  of  the  Sharp. 

fee 


•J  '  Written.  Slarad. 


RUDIMENTS  OF  MUSIC. 
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Example  of  the  Flat. 


Example  of  the  Natural. 


Written. 


Played. 


Written. 


Played. 


When  the  last  note  of  a  measure  is  influenced  by  an  accidental  flat,  sharp,  or  natural,  if  the  next  measure  should  commence  with  the  same  note  it  is 
also  affected  likewise,  thus  : — 


Written. 


4-0-0 


4~0    4    |  0-0-0 


Played. 


Written. 


Played. 


Sharps  and  flats  before  a  piece  of  music  are  called  the  Signature. 

One  Sharp  Two  Sharp*  Three  Sharps  Foot  Sharpa 

Where  the  Signature  is     ^  ^         -  fi  jj,,  fl  tt,  ffi 


that  sharp  is  always 


Where  the  Signature 


F  FO  FCG 

One  Flat  Two  FlaU  Three  FlaU 


FCGD 
Four  FlaU 


that  flat  is  always 


"in  is!  ^  pi 


B  E 


BE  A 


BEAD 


Fire  sharpa 
FCGD  A 


Blx  Sharpa 


FCGDAE 
Six  FlaU 


Seven  Sharpa 


FCGDAEB 
Seren  FlaU 


4 

Mr 

-p — 

BE  ADG 


BE ADGC 


BE ADGCF 


It  will  be  observed  that  every  note  can  be  made  flat  or  sharp ;  and  therefore  the  signature  which  determines  a  key  may  contain  seven  sharps  or  flat* 


OP  TIME. 

By  Common  Time,  which  is  expressed  by  these  characters,  g  or  j^,  and  sometimes  by  the  figures  or  "4"  etc,  we  understand  that  eac* 
measure  contains  music  to  the  value  of  four  beats,  or  one  semibreve,  which  u.  made  up  in  time  by  any  combination  of  notes  or  rests,  thus :  — 


19 


RUDIMENTS  OF  MUSIC. 


Count  1.  X  3,  4,     1,        1*""  3,  t,  1,        2,      3,       4,       1,         2         3.        4.  Count  1.  2.  3,        4,  X.  2. 


3.  4 


The  various  figures  used  In  indicating  time  are  these 
The  upper  figure  indicates  the  number  of  notes  to  a  measure 
and  the  under  one  the  kind  of  notes. 


Common  Time.  Three-four  time.  Two-four.  Three-eight.      Six-eight.      Nine-eight.  Twel»e-eight.        Common  Time. 

5E 


Four-fourth  Three-fourth 

notes.  notes. 


In  order  to  give  the  proper  character  and  expression  to  all  music,  the  most  careful  attention  must  be  paid  to  the  correct  division  of  the  notes.  Every 
measure  should  be  played  in  the  same  time  as  the  first  measure  was  commenced,  neither  faster  nor  slower.    This  mark  >  is  used  to  indicate  a  particular  ac- 

1E  ft  X 

cent  or  stress  upon  a  note.    Common  time,  and  all  other  kinds  expressed  by  the  even  numbers  t-    4£        &c,  must  be  accented  upon  the  beginning  and 

3:   3  3t 

middle  of  the  measure,  thus : — 


These  accent*  are  not  marked,  but  are  to  be  understood ;  it  is  only  when  particular  force  or  stress  is  required  to  be  given  to  a  note  that  it  is  indicated 
by  the  mark.    In   ^  vl;  and  -Q-  tune  the  accent  occurs  only  upon  the  first  note  in  the  measure. 

4rS  S 


It  will  also  be  observed  in  time  indicated  by  the  even  numbers,  that  notes  requiring  bars  across  the  stems  are  combined  in  groups  of  even  Humbert, 
in  |f  vr  and  -fr  they  are  tied  together  in  groups  of  three.   This  is  not  always  the  case,  but  most  generally  sa 


RUDIMENTS  OF  MUSIC. 


fl 


When  the  unaccented  part  of  a  measure  is  to  have  a  particular  emphasis,  it  is  shown  by  the  characters  fz  or  rf,  or  ,  01  A. 
fVL      a  measure  is  made  of  more  importance  than  the  strong,  such  deviation  from  the  regular  secent  is  called  Syncopation. 

Emphasis.  Syncopation. 


And  when  the  weak* 


— 0 

2 

+*m  1 

1 

— 1 1  ^ 

r 

--0 

 • 

— H 

i 


0    j  f 


Double  Bars  indicate  the  end  of  a  strain  and 
the  conclusion  of  a  tune,  thus :  — 


Two  or  four  dots  found  upon  t -0  spaces  of  the  staff, 
before  or  after  a  double  bar,  sign^y  repetition. 


or 


When  the  letters  D.  C.  —  which  signifies  Da  Capo — are  found  over  a  double  bar,  it  signifies  that  the  first  part  of  the  piece  must  be  played  again 
r»efore  proceeding  to  finish  the  piece.  When  it  is  found  at  eke  last  strain,  it  implies  that  we  must  return  and  finish  with  the  first  strain  ;  but,  if  we  find  this 
character,^,  which  is  called  a  Pause,  over  any  double  bar,  it  signifies  the  end,  or  conclusion.  The  Pause  is  sometimes  for  another  purpose  :  that  is,  when 
placed  over  a  rest  or  note,  the  performer  must  dwell  upon  it,  or  can  introduce  an  embellishment,  such  as  he  may  think  proper,  for  effec*. 

This  mark  is  called  a  Sign  j£.  When  it  appears  the  second  time,  it  signifies  that  we  are  to  return  to  where  it  is  first  found,  and  finish  at  the  pans* 
Thich  occurs  over  the  first  double  bar  after  it. 


i 


Examples. 


D.O. 


1 


The  end. 


First  Part. 


Second  Part. 


B.C. 


Fourth  Part. 


/Os  Fine. 


I 


1 


Third  Part. 


First  Part. 


Here  we  play  the  first  and  second  strains,  when  the  D.  G 
directs  us  to  play  the  first  part  again  which  makes  the  third  strain  ; 
and  then  we  skip  the  second  part  and  proceed  to  the  fourth  strain, 
and  finish  at  the  pause. 


Second  Part 


Third  Part. 


Fourth  Part. 


mm 


Fifth  Part. 


i 


Sixth  Part 


After  playing  the  first  four  parts,  tha 
;£  appearing  the  second  time  directs  ui 
to  where  it  appeared  at  first,  when  w4 
play  on  until  we  reach  the 


12 
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The  word  Bis  placed  over  one  or  more  bars  signifies  repetition.  It  is  sometimes  accompanied  with  the  dots  for  repetition,  or  detached  lines  t« 
indicate  the  number  of  bars  repeated 

Example. 

flayed. 


0- 

zizd 

-4- 

m 

-~4 

8va  written  over  any 

number  of  notes  implies  that  they  are 
to  be  played  eight  notes,  or  an  octave, 
higher,  until  the  word  Loco  appears, 
which  signifies  as  written. 


ABBREVIATIONS. 

When  a  succession  of  similar  notes  is  required,  we  sometimes  use  the  following  characters,  wliich  are  termed  abbreviations. 

A  double  dash, 


+- f- 


A  whole  note  with  a  single    ~n           F-TTh    I  i  l 
dash  signifies  that  it  is  to  be                            '  #*^~f  to  be  played  thus:— ^ze^^^ldi^l|:dl^SSlf^^tM:iJl^ltijt 
played  as  eighth  notes.  ±JZ  L7Z  I. 


Written.  Played.  Written.  Played. 

Other  Examples  of  Abbreviations. 


Written.      Played.    Written.  Played. 


Written.  Played.  Written. 


Played. 


Written. 


Played. 


Written. 


Flayed, 


Thia  character  signifies  repetition :  —~ 


Written. 


Played, 


Wctttaa. 


RUDIMENTS  Otf  MUSIC. 


This  mark  ^  is  called  a  Tubn,  and  is  executed  in  the  following  manner :  — 


Written.  ^hmm^m 

fuyeu. 


A  Swell  — =C  and  Diminuendo  are  often  united,  — ;  the  first  is  executed  by  commencing  the  note  gently,  and  gradually  increasing 

the  tone ;  the  second,  by  commencing  with  force  and  gradually  diminishing ;  and,  when  united,  it  is  executed  by  touching  the  note  over  which  it  is  placed, 
»t  first  gently,  and  by  degrees  increasing  the  tone,  till  it  arrives  at  its  full  pitch,  then  diminishing  it  till  it  falls  off  to  its  first  softness. 

There  are  several  kinds  of  turus :  the  plain  turn  ess,  inverted  turn     turn  after  a  dot,  &c,  which  are  fully  explained  in  the  following  examples  :  — 


Written. 


Plain  Turn.      Inverted  Turn. 

ess  2 


Turn  after  a  Dot. 

ess  i\s 


ft    .  ft 


3SS 

k 


r^-rf  IF) 


A  Shake  is  one  of  the  principal  embellishments  in  music,  if  well  performed,  but  should  not  be  so  frequently  and  injudiciously  used  a* 
l&  often  the  case.  A  plain  shake  is  the  sound  of  two  notes  put  in  equal  motion.  A  turned  shake  is  composed  of  three  diatonic  notes,  the  first  oi 
which  is  called  the  preparative  note,  and  the  last  two  its  resolution.    Shakes,  and  all  other  kinds  of  Graces,  must  be  played  in  proper  time. 


rXAiN  Shake. 


Passing  Shake. 


Written. 


tf«U. 


•  |#f 

-=m 

mm 

Written. 
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Txtbned  Shake. 


APPO  GGI ATURAS,  OR  GRACE  NOTES. 

The  Appoggiatura,  or  Grace  Note,  is  a  small  note  reversed  and  added  to  other  notes  for  the  sake  of  expression.  Whatever  length  is  given  to  the  »maB 
»ote  must  be  taken  out  of  the  time  of  the  principal  note,  which  is  the  note  immediately  after  it.  There  are  two  sorts  of  Appoggiaturas, — the  greater  and 
the  lesser.  The  greater  Appoggiatura  is  most  frequently  used  in  slow  movements  and  at  the  end  of  a  strain ;  the  lesser,  in  quick  movements  throughout  • 
fieee. 


Other  Examples. 


RUDIMENTS  OF  MUSIC 


Notes  Are  always  connected  in  the  most  convenient  form :  tor  this  reason  we  sometimes 
ibaem  them  in  this  manner  < 


Choice  Notes. 


flayed. 


When  the  last  two  bars  of 
a  strain  are  marked  lmo  and 
2mo,  (that  is,  to  be  repeated,) 
it  implies  that  when  played  the 
second  time  the  2mo  is  to  be 
substituted  for  the  lmo,  which 
is  of  course  omitted. 


Played.  • 


INTERVALS. 

An  Interval  Is  the  distance  from  any  one  tone  or  note  to  the  following  one.  The  smallest  Interval  is  that  of  a  second.  The  first  and  last  note  are 
teiiluded  in  counting  the  distanced  -' 


A  Second  is  the  distance  from  any  one  note  in 
scale  to  the  next  following  one. 


3J 

or  — i 


-6 

L—^  X 

or 


IatemJi  of  a  Serond. 


Interval*  or  a  tbirf. 


Intervals  of  a  Sixth. 


tt  must  be  observed  that  the  interval  Of  a  third  is  composed  of  three  notes,  E>  F,  G,  or  A,  B,  C,  <&c. ;  the  intervals  of  a  sixth,  of  six  notes,  E,  F,  G,  A» 
fe)  t>  or  F,  G.  A,  B>  C,  D,  &o. 

I.  %  3,-4,  ^  8,  T.  K 

Some  intervals  are  small,  and  others  large.  In  the  regular  Major  Scale  we  find  tones  tte^^ZZ—^ZZl^ZZi^ 
•ad  sfemitobeB  in  the  following  order:  •»»  .jjfc^—-^ — ,r-— ■■  ^j~*T' jg) — T"g?  


Tons.  Semitone.  Tone.     Tono.     Tone.  Semitone. 


A  semitone  always  between  E  and  ft,  also  between  fi  and"  G,  which  are  the  third  and  fourth  and  the  seventh  and  eighth  notes  of  the  scale  ;  this  is  caUet 
fce  Natural  Kay,  (because  it  has  no  signature  of  flats  or  sharps,)  or  the  key  of  C,  because  the  tones  and  semitones  are  calculated  from  tie  note  CI 


RUDIMENTS   OF  MUSIC 


TRANSPOSITION  OP  THE  KEYS  OR  SCALE. 

When  C  is  taken  as  1,  the  scale  is  said  to  be  in  its  natural  position;  but  either  of  the  other  lette:"  may  be  taken  as  1,  in  which  case  the  scale  is  said 
to  be  Transposed.  As  1  is  the  basis  of  the  scale,  the  foundation  on  which  it  rests,  so  the  letter  which  is  taken  for  this  sound  is  called  the  Key-Note. 
Thus,  if  the  scale  be  in  its  natural  position,  it  is  said  to  be  in  the  key  of  C ;  if  G  be  taken  as  1,  the  scale  is  in  the  key  of  G ;  if  D-be  taken  as  1,  the  scale 
is  in  the  key  of  D ;  and  so  on  with  the  rest  of  the  seven  letters  ;  whichever  letter  is  taken  as  1,  that  letter  becomes  the  key-note  of  the  scale. 

In  transposing  the  scale,  the  order  of  the  intervals,  or  tones  and  semitones,  must  be  preserved.  Thus,  the  interval  must  always  be  a  tone  from  1  to  2, 
a  tone  from  2  to  3,  a  semitone  from  3  to  4,  a  tone  from  4  to  5,  a  tone  from  5  to  6,  a  tone  from  6  to  7,  and  a  semitone  from  7  to  8.  The  interval  from  one 
letter  to  another  is  always  the  same,  and  cannot  be  changed, — thus,  it  is  always  a  tone  from  C  to  D,  and  from  D  to  E;  a  semitone  from  E  to  F :  a  tone 
from  F  to  G,  from  G  to  A,  from  A  to  B  ;  and  a  semitone  from  B  to  C.  In  the  transposition  of  the  scale,  therefore,  it  becomes  necessary  to  introduce 
gharps  and  flats,  or  to  substitute  sharped  or  flatted  letters  for  the  natural  letters,  so  as  to  preserve  the  proper  order  of  the  intervals. 


First  transposition  by  sharps  from  C  to 
G,  a  fifth  higher,  or  a  fourth  lower. 


U  D         E         F  G         A  B         C  GABCDEF^G 


The  same  method  is  followed  in  all  the  transpositions  by  sharps,  viz.,  the  fifth  above  or  fourth  below  is  taken  as  1  of  a  new  key,  m  every  succeeding 
transposition,  and  an  additional  sharp  will  be  required  also  in  every  succeeding  transposition. 

To  transpose  the  scale  by  flats,  we  take  the  fourth  (instead  of  the  fifth)  of  every  new  scale.  F  is  the  fourth  of  C ;  hence  it  is  1  of  the  new  w»lt 
(key  of  F.)    The  order  of  intervals  must  be  the  same  in  the  flat  keys  as  in  the  sharps:  hence  the  B  must  be  made  flat. 


The  Sharp  Rets. 

g  major.  d  major. 


RUDIMENTS  OF  MUSIC 
The  Flat  Keys. 


V  If  A*.  OB. 


— <5>—W- 


Uri  MAJOR. 


E|>  MAJOR. 


j"F  r  i 


A  J)  MAJOR. 


 p  0- 


t 


The  difference  between  the  major  and  minor  key  is  a  minor  third,  (three  semitones.)    The  major  third  contains  two  whole  tones,  (four  semitones.) 

Examples. 


MAJOR  THIRD. 


SCALE  IN  THE  KEY  OF  C,  MAJOR  MODE. 


4- 


-Jiff 


-fi?- 


, — i^- 


I2ZZ 


-<S>- 


22: 


2?" 


I 


The  third  in  the  minor  scale  contains  one  whole  tone  and  a  semitone. 

MINOR  THIRD. 


I    |.  „|4--| — t 


SCALE  IN  THE  KEY  wF  A,  MINOR  MODE, 


S3 


The  re'"'"  ve  minor  of  a  major  key  has  the  same  number  of  sharps  or  flats,  and  is  found  one  minor  third  beloY.  the  key-note 

THE    MINOR  SCALES. 


E  MINOR. 


F#  MINOR. 


*-(-•-»-_ — 

re 

m 
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RUDIMENTS  OF  MUSIG 


tt  MINOR 


>y  WliTuit, 


r?  h 


C  MINOR. 


P  MINOR. 


_l>1 — I— d— r  1| — -\—  ~j  1 — -l  F — # 


THE  CHROMATIC  SCALE. 

This  scale  contains  all  the  notes,  natural,  flat,  and  sharp,  to  D  above  the  second  leger-line. 


A  DICTIONARY  O?  MUSICAL  TERM?- 


4 1  an  Italia'-  preposition,  meaning  to,  m,,  ay.  at,  «c 

Accelerando  :  accelerating  the  time,  gradually  (aster  and 

faster 

Adagio,  or  Adasio;  slow. 
^dagio  Acsai,  or  Moi.to  ;  Terr  slow 
Ad  Libitum  ;  at  pleasure. 
Affji/uoso  ;  tender  and  affecting. 
Agitato  ;  with  agitation. 
Alla  Capella  ;  in  church  style. 

Allegretto  ;  less  quick  than  Allegro  Allegro  ;  quick. 
Allegro  Assai  ;  very  quick. 

Allegro  ma  non  troppj  ;  quick,  but  not  too  quick. 
Amabile  ;  in  a  gentle  and  tender  style. 
Amatecb  ;  a  lover  but  not  a  professor  of  music. 
Am»uo8o,  or  Con  Amore  ;  affectionately,  tenderly. 
Andante  ;  gentle,  distinct,  and  rather  i-low,  yet  connected. 
Andaxtino  ;  somewhat  slower  than  Andante. 
Animato,  or  Con  Anima;  with  fervant,  animated  expression. 
ANiMOor  Con  Anim»  ;  with  spirit,  courage,  and  boldness. 
Antiphone  ;  music  sung  in  alternate  parts. 
Arioso  ;  in  a  light,  airy,  singing  manner. 
A  Tempo  ;  in  time. 

A  Tempo  Gidmo  ;  in  strict  a?id  exact  time. 

Ben  Mabcato  ;  in  a  pointed  and  well-marked  manner. 

Bis;  twice. 

Brillante;  brillant,  gay,  shining,  sparkling. 

Cadence  ;  closing  strain  :  also,  a  fanciful  extemporaneous 

embellishment  at  the  close  of  a  song. 
Cadenza  ;  same  as  the  second  use  of  Cadence.  See  Cadence. 
Calando  ;  softer  and  slower. 

Cantabile  ;  graceful  singing  style  ;  a  pleasing,  flowing 
melody. 

Canto  ;  the  treble  part  in  a  chorus. 

Choir  ;  a  company  or  band  of  singers ;  also,  that  part  of  a 

church  appropriated  to  the  singers. 
Chobist,  or  Chorister;  a  member  of  a  Cuoir  of  singers. 
Col,  or  Con  ;  with.    Col  Arco  ;  with  the  bow 
Comodo,  or  Commodo  ;  in  an  easy  and  unrestrained  manner. 
Con  Affetto  ;  with  expression. 
Con  Dolcessa  ;  with  delicacy. 

Con  Dolore  cr  Con  Duolo  ;  with  mournful  expression. 
Conductor;  one  who  superintends  a  musical  performance; 

same  as  Music  Director. 
Con  Energia  ;  with  energy. 
Con  Espbessione  ;  with  expression. 
Con  Fcoco  ;  with  ardor,  tire. 
Con  Gbazia  ;  with  grace  and  elegance. 
Con  Impeto  ;  with  force,  energy. 
Con  JnsTO  ;  with  chaste  exact-  ~«» 
Cor  Moto  ;  with  emotion. 
Com  Smkito  ;  \rtSB  mun^  r 


C"o*o ;  cnt/roD. 
Da  :  for,  from,  of. 

Dceti  ;  for  two  voices  or  instruments. 
Diminuendo  ;  gradually  diminishing  the  sound. 
Da  Capo  ;  from  the  beginning. 
Declamando  ;  in  the  style  of  declamation. 
Deckescendo  ;  diminishing,  decreasing. 
Devozione  ;  de"otional. 

Dilettante  ;  alover  of  the  arts  in  general,  ora  lover  of  music. 

Di  Molto  ;  much  or  very. 

Divoto  ;  devotedly,  devoutly. 

Dolce  ;  soft,  sweet,  tender,  delicate. 

Dolente,  or  Dolorosa  ;  mournful. 

Doloroso  ;  in  a  plaintive,  mournful  style. 

E  ;  and.    Elegante  ;  elegance. 

Enebgico,  or  Con  Ekebgia  ;  with  energy. 

Espressito  ;  expressive. 

Fine,  Fin,  or  Finale  ;  the  end. 

Forzando,  Fobza,  or  Fz  ;  sudden  increase  of  power. 

Fugue,  or  Fuga  ;  a  composition  which  repeats  or  sustains, 
in  its  several  parts,  throughout,  the  subject  with  which 
it  commences,  and  which  is  often  led  off  by  some  one  of 
its  parts. 

Fugato  ;  in  the  fugue  style. 

Fughetto  ;  a  short  fugue. 

Giusto  ;  in  exact  and  steady  time. 

Grazioso  ;  smoothly,  gracefully. 

Grave  ;  slow  and  solemn. 

Impresario  ;  the  conductor  of  a  concert. 

Lacrimando,  or  Lacrimoso;  mournful  and  pathetic. 

Lamentevole,  Lament ando.Lamentabile  ;  mournfully. 

Larghissimo  ;  extremely  slow. 

Larghetto  ;  slow,  but  not  so  slow  as  Largo. 

Largo  ;  slow. 

Legato  ;  close,  gliding,  connected  style. 
Lentando  ;  gradually  slower  and  softer 
Lento,  or  Lentamente  ;  slow. 
Ma  ;  but. 

Maestoso  ;  majestic,  majestically. 

Maestro  di  Capella  ;  chapel-master,  or  conductor  of 

churah  music. 
Mabcato  ;  in  a  strong  and  marked  style. 
Messa  di  Voce  ;  moderate  swell. 

Moderato,  or  Moderamente  ;  moderately,  in  moderate  time. 

Molto  ;  much  or  very. 

Molto  Voce  ;  with  a  full  voice. 

Mobendo  ;  gradually  dying  aw»y. 

Mordente  ;  a  beet  or  transient  shake. 

Mosso ;  em^*ion. 

Moto;  motion.  Axdante  Coh  Moto;  qnicke.  than 
Andante, 


.nan ;  not ;  as,  wow  Txcrrro ;  not  too  mncft, 

Obgano  ;  the  organ. 

Obchestba  ;  a  company  or  band  of  instrumental  perf orrneM 

Pastoral  ;  applied  to  graceful  movements  in  sextuple 

Piu;  more    Pin  Mosso;  with  more  motion,  faster. 

Pizzicato  ;  snapping  the  violin  string  with  the  fingers. 

Poco  ;  a  little.    Poco  Adagio  ;  a  little  slow. 

Poco  a  Poco  ;  by  degrees,  gradually. 

Portamento  ;  the  manner  of  sustaining  and  condurtiuj 

the  voice  from  one  sound  to  another. 
Precentor  ;  conductor,  leader  of  a  choir. 
Presto  ;  quick. 
Prestissimo  ;  very  quick. 

Rallentando,  Allentando,  or  Slentando  ;  slov-er  ar*; 

softer  by  degreea 
Recitando  ;  a  speaking  manner  ef  performance! 
Recitante  ;  in  a  style  of  recitative. 
Recitative  ;  musical  declamation. 

Rinforzando,  Rinp,  or  Rinfobzo  ;  suddenly  >Dcreasina 

;n  power. 
Ritardando  ;  slackening  the  time. 
Semplice  ;  chaste,  simple. 

Sempre  ;  throughout,  always  ;  as,   Sempre  Forte  ;  lou« 
throughont. 

Senza  ;  without,  as,  Senza  Organo  ;  without  the  0»<rap 
Sforzando,  or  Sforzaio  ;  with  strong  force  or  empk»  -4 

rapidly  diminishing. 
Sicilian  ;  a  movement  of  light,  graceful  character. 
Smorendo,  Smorzando  ;  dyin^  away. 
Soave,  Soavemente  ;  sweet,  sweetly.    See  Dolce 
Solfeggio  ;  a  vocal  exercise. 
Solo  ;  for  a  single  voice  or  instrument. 
Sostenuto  ;  sustained. 

Sotto  ;  under,  below.  Sotto  Voce;  with  snbaued  voice 
Spiritoso,  Con  Spirito  ;  with  spirit  and  animation. 
Staccato  ;  short,  detached,  distinct. 
Subito  ;  quick. 

Tace,  or  Tacet  ;  silent,  or  to  be  silent.    Tardo  ;  slow 
Tasto  Solo  ;  without  chords 

Tempo  ;  time.    Tempo  a  Piacere  ;  time  at  pljasure. 

Tempo  Giusto  ;  in  exact  time. 

Ten,  Tenuto  ;  hold  on.    See  Sostenuto. 

Tutti  :  the  whole,  full  chorus. 

Un,  a ;  as  ;  Un  Poco  ;  a  little. 

Va  ;  go  ou  ;  as,  Va  Crescenpo  ;  continue  to  lncxeMfr 

Verse  ;  same  as  Solo. 

Vigoroso  ;  bold,  energetic. 

Vivace  ;  quick  and  cheerful. 

Virtuoso  ;  a  proficient  in  art 

Voce  Sola  ;  voice  alone. 

Volti  Subito#JW  o*er  cyikkto 


WINNER'S 


INSTRUCTIONS  FOR  THE  CLARIONET. 


The  Clarionet  is  an  instrument  not  only  much  esteemed  in  the  army,  but  also  in  concerts,  where  its  effect,  in  conjunction 
with  other  wind  instruments,  is  admirable ;  and  even  in  Solos,  Airs,  and  Duetts,  it  may  be  rendered  very  agreeable  by  a  judi- 
cious management. 

The  Clarionet  is  divided  into  four  parts : — the  mouth-piece,  (on  which  a  flat  reed  is  tied,)  the  upper  piece,  the  middle  piece, 
and  the  bell,  or  bottom  piece.  It  has  thirteen  holes,  five  of  which  are  stopped  by  keys ;  and  to  those  keys  the  instrument  is 
indebted  for  its  chief  use,  as,  before  they  were  contrived,  it  was  not  used  in  concerts. 

The  Clarionet  must  be  held  in  front  of  the  body,  with  the  Bell  inclining  downwards,  with  the  left  hand  uppermost. 

The  thumb  of  the  left  hand  is  for  the  key  nearest  the  mouth,  and  the  first  open  hole  that  is  underneath; 

The  1st  finger  for  the  second  or  upper  key,  and  the  second  open  hole  ; 

The  2d  finger  for  the  third  open  hole ; 

The  3d  finger  for  the  fourth  open  hole ; 

And  the  little  finger  of  the  left  hand  for  the  two  long  or  lowest  keys. 
The  1st  finger  of  the  right  hand  for  the  fifth  open  hole; 
The  2d  finger  for  the  sixth  open  hole  ; 
The  3d  finger  for  the  seventh  open  hole; 

The  little  finger  of  the  right  hand  for  the  eighth  or  lowest  open  hole,  and  the  short  key  at  the  bottom. 

So  that  the  thumb,  first  and  little  finger  of  the  left  hand,  manage  six  holes,  and  the  little  finger  of  the  right,  two.  Blow 
moderately  strong  the  low  notes ;  but  for  the  high  notes  the  reed  must  be  pinched  with  the  lips,  and  blow  a  little  stronger. 


SCALE  OP  THE  NATURAL  NOTES  FOR  THE  CLARIONET.  p    o  * 
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A  SCALE  OF  FLATS  AND  SHARPS. 
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SCALE  FOR  THE  THIRTEEN-KEYED  CLARIONET. 
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-L  1  I'    '     1  —     '    i  I   T 


> — 


A  tempu. 


STRIDE  LA  VAMPA. 

it     i    i    ^  *"  —  fr 


Ititui<l. 


"  II  Trovatore." 

tr 
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No.  1. 


MY  PRETTY  MAID. 


MERRY  SET.  (cotillons.) 


I  M  1 

H — *-i — ^ 

f  <r° 

sing 

-0 

■Lrr<h 

j  iVh — 4- 

J — H — \t- 

-i — - — 

br-J  fc^ 

1 — —— V 

t— ^ — 

Half  promenade. 


^CZ#=fC 


it 


0—0-0 


Rlgtrt  and  left. 


* — r 


«■  h  r  n 

1 

u   ^  . — h- 

— F 

»  r 

is  T 

J  H — -b^ 

-T — ^ — * 

V 

» — 0- 

l-# — 

 g~: 

Chassez  four. 


■rf<rj* 

0. 

Ti  ^ — 

 «  i — v 

-4 

GALLOP  DANCE. 


No.  2. 


No.  3, 


THE  *' DEUCE"  TO  PAY. 


MERRY  SET.  (concluded.) 
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it 


'zzpz: 


Forward,  and  right  and  left  to  places. 


-0 — 0- 


=t 


-0 — 


_i — |  p- 


-0—0-P — * 


-0 — 0—0- 


lilght  hand  across. 


?5  •*     S  . 


F=F 


-#-  #- 


— i — 


-0-*-t-* 





-0 — 0 


Balance  and  change  places. 


=t=£ 


-0—0-—*- 


JEZZZ91 


in 


j  /. 


D.C. 


§5 


Forward  four,— turn  partners. 

COQUETTE  COTILLON. 


0 — #- 


^0 


j—i  0- 


-y-F — b^- 


No.  4. 


SHE 


All  balance  and  turn  partners. 

0S-0 


First  lad)  to  right. 


^0 


•  9 


=t=t~t 


Balance  and  turn  partner-. 


S=tT- 


No.  5. 


First  lady  opposite  ;  dido  to  left. 

RICKETT'S  REEL. 
_£L —  1-# T#-£p#-^-#-— _ 

-ftH-^w—  3  *h»-*-#  tf-^TF  »-g--^-pjfr  i  !  i  -:  ■  #  » 


~  ffl 


Balance  and  turn. 


•»•*#'» 


Ladies  ail  bs  lance  to  the  rlgnt,  all  promenade.    Gentlemen  the  same. 

I     ■     '  '  I     I     I     I     *    I     I      -I  ..p-1  "!    '   I  i 
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LITTLE  MORE  CIDER. 
000  


OCIAL  SET.  (COTILLONS.) 


+-0-0- 


+-0-0- 


-I — t- 


0-0-0 


mm 


Hull'  Promenade. 


Right  and  left. 


®-r-r-r=tz 


w 


J  r- 


m-t  -0 


i=t=t 


Chassez  across. 

 ^  ,  0-0-+- 


-i — i- 


-0-0-0 


+— : — 1 — h- 


I 


— i — i- 


-0-0-0 


t-0^ 


D.  C. 


Ladles  change. 

FAR,  FAR  ACROSS  THE  SEA. 


No.  3. 


POP  GOES  THE  WEASEL. 

--x— 1  N- 


50CIAL  SET.  (COTILLONS.) 
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-tf— i — p-i 


Forward  four. 


-0  0- 


afcufc 


0 — 0- 


3^ 


Right  hand  across. 


£— IT 


1 — ^ 


Balancez. 


— 1 

> 

1 

-+ 


Forward  and  turn  opposite  partners. 

SOCIABLE  COTILLON. 


D.  C. 


1    I  7- 


i 


No.4.^g^^ 


'I 


Balanrez,  or  Chassez. 


Forward  four— change  partners— Side  Couples  forward  and  change  partners 

JIG  COTILLON. 


No.  5. 


Balancez.  Swing  corncs. 


P 


Ladle*  to  the  rl*ht 


mm 


18 


MARSHALL  SET.  (polka  quadrilles.) 

SPRING  GARDEN  POLKA. 


WASHINGTON  COLEMAN. 


PAIRMOUNT  POLKA. 


No.  2, 


tr 


MARSHALL  SET.  (polka  quadrilles.)  *» 

QUADRILLE  POLKA, 


-fix 

,  F-#- 

r    i  i 

=^^=- 

— M 

No.  3.  (it 
•J 

?^^== 

 L-**^^^)  

-F-- 

J  |v  ' 

*  »  1 

—  1 — i — m — »- 

— L-*  i — 1 — F  1  l 

^  -J-J-^-  " —  - 

H — 1  1  b- 

^  i  1/- 

— i  1 — 

r-F^ 

-_-hV'- 

 1 — 1 — s~- 

 1 — i  F— 

*  *  1 

r  f»-F- 

!  i  r=f 

— — i — * 
7"^ — " — I 

J 

■  F    -  *f 

— h- 
-I — I— 

^  — K- 

• 

,  ^_^S!  U- 

rV  J  f - 

_L_r_j  r_^_ 

i   i   1  1  1 

SALT  RIVER  POLKA. 


No.  4. 

fell 

-f-rr 

f  it 

*                ,      f-f    F                 *       T-==  - 

^^^^f^^i^^I^f 

r  i  i  j 

!     . — — -tr^j— P"xr* — 

1-*^  fe|  N-^-ti 

.  — *  ^-  j  1  ; 

r..?'<  <*■-'< 

1   ,      j  D.C. 
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No.  5. 

JL. 


CAMPAIGN  POLKA. 


MARSHALL  SET.  cpolka  quadrillesj 


H  i  P  dd 


m 


tr 


0  0 


tr 


ZJZm  \  *  „  0  I 


POLISH  MAZOURKA.  > 

•     •  • 


-H-t- 


3d — I — £ 


ORION  MAZOURKA 

LL      Introduction.  m 

%=-3 — • 


STAR  SET.    (MAZOURKA  QUADRILLES.) 


71 


1.  A.  BISTI*JK 


VENUS  MAZOURKA. 

Play  the  first  strain  three  times. 1 


.r 


i 


m 


No.  2. 


=p  # — 


flsf 


4 

£3= 


15S" 


3J5     2  ' 


1    ^  |  N  st 


3     3  ? 


^3 


i 


1 


No,  5. 


STAR  SET.    (MAZOURKA  QUADRILLES.) 
JUPITER  MAZOURKA. 

A| — &v 


mf 


=P1 


1 


H  F 


i 


-ta: 


if- 


^5" 


#T  # 


4 


?5 


H  1- 





CLARA  POLKA. 


Moderato. 


LA  DORSET. 

Way  ejght  bars  before  dancing. 


LANCER  QUADRILLES. 


^>  ^  1  1  ! 

0  0  r  r- 

— M-4-- 

D.C. 

H  F-  1  U- 

i — v— ' — ^ 

First  and  second  cross  over,  (the  flrst  pass  between  tbe  second.) 


Back  to  place,  (tbe  second  passing  between  tbe  Irst.) 


No 


LODOISKA. 


-0-4-0  0-0- 


•  P- 


t=0?=n 


All  Torward  In  two  lines. 


Forward. 


Turn  partners  to  place. 


First  couple  forward  and  back. 


f-flM-p: 


w 


-I — ! — \ 


Forw  ard,  and  leave  lady  In  front  of  opposite  couple. 


Chassez  same  couple. 


Play  four  tiroef.  0*Gi 


Turn  partners  to  place,  (same  couple.) 

Haf  The  first  and  second  time  the  aid**  join  the  head  couples  in  forming  two  lines.    The  third  and  fourth  time  the  head  couple*  join  the  sid*  couples. 


LA  NATIVE. 


LANCER  QUADRILLES,  (continued.) 


No 


75 


Ladies  cross  right  hands. 


Gents,  take  partners'  left  hands  and  promenade. 


♦    0        •    *  » 


i  1  hsl  !  kS  1  


Turn  partners  to  plaee. 


 ^  VM  LJ  #     #  I 


First  two  forward  and  back. 


Forward  again,  (curtsey  and  bow,)  back  to  places. 


h" — I  H 

l>-J  


Ladles  cross  right  hands. 


Gents,  take  partners'  left  hands  and  promenade 


Turn  partners  to  place. 


* — F-^-# 


D.C. 


Next  couple  forward  and  back, 


Forward  again,  (curtsey  and  bow,)  back  to  places. 


No.  4. 


LES  GRACES. 

4- 


Si 


Rlght  and  left,  with  same  couple. 


» — 0 — 0- 


1  F  h 


—  Ritard 


A  Tempo. 


— 


First  couple  lead  to  the  right. 


Curtsey  and  bow. 


Ritard. 


'*  'fu\r 


A  Tempo. 

_!  I  I   I  l_J_ 


Lead  to  the  left. 


D.C. 


1 


Curtsey  and  bow.  Chassez  across  with  the  last  couple. 

This  figure  is  sometime*  danced  thus : — First  four  lead  to  the  right,  (curtsey  and  bow,)  then  to  the  left,  (curtsey  and  bow,.)  chaseei  across,  and  right  and  left. 


76 
No. 


Tempo  de  March. 


LANCER  QUADRILLES,  (concluded.) 


-0— 0-^0^0- 


*  Grand  right  and  led. 


 r-^  !  H  1-^  ' — ^  r-"  1  i  1  1  1-^  h-^  


First  couple  face  outward. 


All  chassez  across  and  back. 


-t — \—± 


-0 — 0 — 0- 


Rlght-hand  couple  the  same,  behind  the  flrstr 


Fourth  couple,  ditto. 


Second  couple,  ditto. 


0-a — 0- 


2=F 


Promenade  outside.  Ladles  to  the  right,  gentlemen  te  the  left. 


— ^ — I  by- 


-i — I — ^ 


«i.  *  -ft 


— ^— 

# — I  1 — A- 


D.C. 


All  forward  again. 


Turn  partners  to  places. 


All  forward  and  bark. 

*  The  Polka  step  may  be  used  in  the  grand  right  and  left. 

This  figure  may  bo  concluded  with  the  Grand  Square,  thus: — First  and  third  couple  chassez  forward  while  the  side  couples  chassez  open  ;  first  and  third  couples 
enaasez  open  while  the  side  couples  chassez  forward;  first  and  third  couples  chassez  back  while  the  side  couples  chassez  close;  first,  and  third  couples  chassez  int« 
placed  while  the  side  couples  chassez  backward  into  places.  The  figure  then  commences  with  the  second  couple,  then  the  third,  then  the  fourth.  When  the  said 
•ouples  commemoa  the  figure,  they  chassez  forward  in  the  square  while  the  first  and  third  couples  chassez  open. 


CALEDONIAN  QUADRILLES. 
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MY  LOVE  SHE'S  BUT  A  LASSIE  YET. 

Commence  the  dance  at  the  second  a  train.  * 


-#— 

i  '•?\9  

1 — — 

nn 1  a»  J 

 0  0  ' 

No.  1. 


Half  promenade. 


Head  couples  cross  with  right  hands. 


Ladles  chain. 


No.  2. 


WASHING-DAY 


Promenade  all. 


First  gent,  forward  and  bark. 


Forward  again,  and  bow  to  opposite  lady. 


™                 r  M           M                 !    U           BH                                             —                 1  — —  — 

-X-z  — 

— 1 — 

1               i  I 

 1  ^ 

— i — i — . — 

... 

8 

T0~0 

— 1 — 
-a— 

, — i-^ — (—•-i* — 
— — '  -i 

# 

 . 

u 

a 



|  1  

r-m,  

0 

3 

flay  foi 

r  times.  D»Ce 

 0-0-0TZi — 

-)  — — '  -9— 

 * 

.0  0 

•0 

 0 

—0 

'0 

— 

-4-J-l/ 

 0 

— 1 

ill  balance  to  corneie  an*  turn,  each  lady  to  the  next  lady's  place. 


(Gentlemen  in  rotation.) 
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Ko.  3.  i£Sr 


CALEDONIAN  QUADRILLES,  (continued.) 

CAMPBELLS  ARE  COMIN'. 

k  ^   m  f-f] 


All  join  hands  In  a  circle,  forward  and  back  twice 


0 — \ 


v 


-0-0- 


rF  p  *  IH 

-0 — 0- 

•  „  * 

pp— f«  •  r  1 1 

,-F—F-F— f 

-j — j — — i — | — F— 

-P  f  ff  ^ 

rH  1  l*-»-#-P-| 

■ — 0-i — ■ 

-r  ~  t?  t-fc 

First  lady  and  opposite  gent,  forward  and  back  twice. 


F  0  r    ^     ^—4^  ^=»-  F    J    1    '  I   


-0 — h 


-F-j-  —I — 


t==zt=t=t 


First  couple  cross  over,  passing  between  opposite  couple,  and  return  outside. 


-P  F- 


-P— P— #— jp~ l — #- 

H  i — I  F- 


-i — h 


F    0  •  0 


D.  C. 


Balance  to  corners,  and 

HAPFY  FIFER. 


turn  partners  to  places. 


Play  four  timea. 


N„.4,g 


^7 


All  promenade  to  places  and  turn  partners 


 1  j  1  1  1 — 0 — 0 — pi  s  1 — # — 0—*- 


Flrst  lady  to  opposite  gent,  forward  and  stop.     Partners  the  same.     Turn  partners  to  places. 

s i  "=■ 


H  F^ — '   1  1  h 


Ladles  change  places  again  to  right.  Gentlemen 


Play  four  tiua*. 


LOVELY  JANE. 


CALEDONIAN  QUADRILLES,  concluded.; 


^  Iatr*4ortiM. 

=^<2 — s  1  • 
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*  •     sl  •  0  * 

hs-n*  1 

h 

«^ 
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— — — -—  
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'  J*te.  r- 

-  — — 

,  ■ 

 ^  » 

a — _ — m — _ 

■ 

tan  pafeom 
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m  1  m    m  ' 

i  * 

0  9 

^^=^_^__u —  - 

All  the  iaik*  ttrmu*  am4  tee*,     hrtawi  tfee  uw. 
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INDEX. 


Rudiments  of  Musie   3 

Of  the  Notes   3 

Of  the  SUff   4 

Of  the  Bests   5 

Dotted  Notes,  Ties,  Slurs,  Ac   6 

Of  the  Scale   7 

Of  the  Sharps,  Flats,  Ac   8 

Of  Time   9 

Of  Accent.  Ac   10 

Of  the  various  Signs  -  11 

Of  Abbreviations   12 

Of  Ti  ills,  Sh  ikes,  Ac   13 

Of  the  (J  race-Notes  _   14 

Of  Intervals.  Ac   1ft 

Of  Transposition   16 

M  'jor  and  Minor  Scales   1" 

The  Chromatic  Scale,  Chord?,  Ac   18 

Musical  Terms   19 

Of  the  Clarionet   20 

Scale  of  the  Natural  Notes   21 

Scale  of  the  Flats  and  Sharp?       22 

Scale  for  the  Thirteen-Keyed  Clarionet   23 

Affection  Walts   45 

Agathe;  or,  When  the  Swallows   27 

Air  of  Robert  (Robert  h  Diable)   40 

Annie  Laurie   24 

Annie  Lisle   23 

Are  we  Almost  There?   36 

Arkansas  Traveller   43 

Barcarol?  (  Yrpres  Siciliennes)   C2 

Be  Kind  to  the  Loved  Ones   34 

Blu-  Juniata   27 

Brindisi  (/ram  Traviata)   38 

Bully  for  You   49 

Caledonian  Quadrilles   77 

Campaign  Polka  -   70 

Campbells  are  Coming   78 

Chi  mi  Frena  (Lucia)   41 

Clara  I'olka   73 

Co  |Uette  Cotillion   65 

Coquette  I'olka   63 

Darling  Nelly  Gray   25 

Bearcat  Spot  of  Earth  to  Me   34 

Devil's  Dream  ...   45 

Di  ProYenZft  (La  Traviata)   40 

Di  »,uella  Mra  (My  Pulse  with  Anger)  (11  Trovatore)   42 

Do  They  Miss  Me  at  Home   29 

Eclipse  I'olka   30 

EIHn  Walt/.   30 

Ever  Iree  I  wander  (  Traviata)   40 

Ever  of  Thee   29 

Fairniount  Polka   OS 

Far,  far  across  the  Sea   63 

Favorite  WalU  —  35 

HO 


PAGB 

Finale  (Traviata)   38 

Gallopado  Quadrille  ■     33 

Gallop  Dance   64 

Gay  Paris  (La  Traviata)     33 

Gentle  Nettie  Moore  „   26 

Gertrude  s  Dream  Waltz   61 

Grandmas  Advice   31 

Grave  ot  Bonaparte   36 

Great  Eastern  Polka  -   66 

Happy  Fifer   78 

Hebrew  Polka  ,   51 

Hero's  Quickstep   60 

Highland  March     46 

Home  Again   26 

Home  Quickstep   37 

How  so  F'air  (Martha)   63 

I  dreamt  that  1  dwelt  In  Marble  Halls   37 

II  Segreto  (Lucretia  Borgia)   42 

II  Snon  dell'  Arpe  (Poliuto)   46 

I'm  leaving  Thee  in  Sorrow.  Annie   50 

1  ndependence  Dav   24 

In  Whispers  Soft  '(Traviata)   40 

Iron  Boots  Quickstep   64 

It  is  better  tc  laugh  (Lucretia  Borgia)   42 

Jamie's  on  the  Stormy  Sea   35 

Jane  O'Malley   34 

Jig  Cotillion  ...    67 

John  Brown's  Ghost   57 

Johnny  Sands   61 

Juauita...   57 

.1up>ter  Mazourka.......   73 

La  Dorset   74 

La  Native     75 

Lancer  Quadrille   74 

Leonora  Polka   55 

Les  Graces   75 

Liberty  Duett  (1  Puritani)   32 

Lilly  Dale   25 

Linda  March    64 

Little  more  Cider   66 

Lodoiska   74 

bone  Starry  Hour   26 

Long  a. id  Weary  Day   67 

Lovely  Jane  1   79 

Lucia  March    41 

Marshall  Sett  (Polka  Quadrille)   68 

Merry  Sc't  (Cht&icn)   64 

Misotie(7/  Trovatore)..   03 

Mooilli.'ht  on  the  Ocean   28 

Mountain  Maid  Quickstep     48 

Musiilorn  Mazourka   43 

My  Love  6be's  but  a  Lassie  yet     77 

My  Pulse  with  Anjer  (//  Trovatore)   42 

My  Pretty  Maid   C4 


PACT 

North  Star  Maiourka   72 

Oh,  what  a  Load !   41 

On  to  (lie  Field  of  Glory  (Behsario)                                         ..  41; 

Operatic  Air  (fl  Pirata)    3X 

Orange  Blossom  Kedowa    _  47 

Orion  Mazourka   71 

Ossian's  Serenade     61 

Over  the  Summer  Sea  (Rigoletto)       jjp 

Paddy's  Welcome   62 

Palmetto  Waltz     29 

Polish  Mazoutka   7© 

Pop  Goes  the  Weasel....   67 

Prima  Donna  Waltz   45 

Prison  Duett  (II  Trovatore)  ,  ...  39 

Prize  Banner  Quickstep   52 

Quadrille  Polka   £9 

Ricci's  Favorite  Waltz   53 

Kiikett's  Keel   65 

Rochester  Schottische  _   48 

Row  the  Boat   36 

Sailors'  Hornpipe   45 

Salt  Kiver  Polka  ,.  69 

Saturn  Mazourka   72 

Scotch  Fling   61 

Semper  Libera  ( Traviata)   40 

Serious  Family  Polka   32 

Shells  of  Ocean   31 

Silver  Lake  Varsovia<a   44 

Sociable  Cotillion   67 

Social  Sett  (Cotillions)   66 

Sontng  Polka   50 

Sounds  from  Home   58 

Spring  Garden  Polka   68 

Star  Set  (Mazourka.  Quadrilles)   71 

Still  ill  my  Dreams   62 

Stride  la  Vampa  (11  Trovatore)   63 

Sturm  Marsch  Gallop   44 

Sultan's  Polka   59 

The  "  Deuce"  to  Pay   'i5 

Then  You'll  Remember  Me  (Bohemian  Girl)   41 

Thou  hast  Learned  to  Love  Another   2T 

Traineaux  Mazourka   49 

Vaillanre  Polka   4i 

Valley  of  Chaniouni   31 

Virginia  Quickstep  ,   35 

Venus  Mazourka     71 

Washing-Day.    77 

Wife's  Dream     57 

Wil  l  Flowers  (Lucin)....   38 

Within  a  Mile  uf  Edinboro'   2S 

When  the  Swallows  Humewaid  Fly   ST 

Yes.  the  Die  is  Cast   6f 

Zouaves'  Quickstep   24 


PERKINS'  GLEE  AND  CHORUS  BOOK.    By  H.  S.  Perkins. 

This  is  a  thoroughly  coo   collection  of  Choruses,  Anthems,  (ilees  and  Part-Songs, 
gathered  from  the  latest  and  best  books  of  the  best  composers.   Price  $1.25. 

THE  CHORUS  CHOIR.  By  E.  Tourjek. 

■ 

A  collection  of  Antnems,  Motets.  Chants,  etc.,  highly  commended, and  selected 
.'i^rn  the  works  of  the  ablest  composers.    Price  $1.60. 

FESTIVAL  CHORUS  BOOK.    By  J.  P.  Cobb. 

A  collection  of  Anthems,  Choruses  and  Part-Songs,  which  have  been  tried  and 
proved  successful,  and  gives  an  abundaicbof  good  music  in  every  way  adapted  for 
festivals,  conventions,  singing  schools,  ir,  indeed,  for  auy  chorus.   Price  $1.2*. 

PERKINS'  ANTHEM  BOOK.   By  W.  0.  Perkins. 

A  fine  collection  of  Anthems  for  Sunday  service,  as  well  as  for  general  use  by 
societies.  All  the  selections  are  fresh  and  interesting,  with  easy  music.  Price,  $1.50. 

AMERICAN  GLEE  BOOK.    By  W.  0.  Perkins. 

A  true  glee  book  of  recent  publication,  and  containing  all  the  newest  and  best 
Glees,  adapted  to  the  wants  of  glee  clubs  and  choruses.   Priced  $1.  0. 

GERMAN  FOUR-PART  SONGS.    Compiled  by  N.  H.  Allen. 

These  Glees  or  Songs  are  from  the  best  works  of  the  more  modern  German 
writers,  are  very  bright  and  lively,  have  the  English  words,  and  are  for  mixed 
voices.   Price  $1.50. 

THE  ANTHEM  HARP.    By  W.  O.  Perkins. 

This  book  contains  about  eighty  Anthems  and  twenty  Chants  and  Responses, 
suitable  for  all  occasions  where  the  singing  of  Anthems  and  set  pieces  is  required. 
Price  $1.25. 


CHOIRS  AID  SUING  SCHOOLS. 


AMERICAN  ANTHEM  BOOK.    By  Johnson,  Tknnev  and  Abbey 

This  book  has  Anthems  for  general  service,  for  special  occasions,  for  practice, 
and  for  public  singing,  especially  arranged  for  chorus  choirs.  The  compilers  have 
been  most  fortunate  in  their  selections  and  compositions,  most  of  which  are  bv 
the  authors.    Price  $1.25. 

EMERSON'S  CHORUS  BOOK.    By  L.  O.  Emerson. 

The  Choruses  and  Glees  in  this  book  have  been  chosen  with  the  author's  usuai 
good  taste,  ;Mid  are  excellently  adapted  for  use  by  musical  societies  and  sinking 
schools  generally.    Price  $1.26. 

EMERSON'S  ANTHEM  BOOK.    By  L.  O.  Emerson. 

A  new  anthem  book  with  a  great  variety  of  new  music  for  opening  and  closing 
of  service.   There  are  over  one  hundred  Anthems,  Chants  and  Responses.  $1.26. 

THE  PEOPLE'S  CHORUS  BOOK. 

Secular  Choruses  and  four-part  Songs  for  mixed  voices.  It  is  of  medium  size  and 
contains  about  thirty  selections  of  the  best  quality.   Price  $1.00. 

THE  GEM  GLEANER.   By  J.  M.  Chadwick. 

A  collection  of  Anthems  with  easy  music,  whivh  has  been  tested,  and  will  prove 
very  serviceable  for  general  society  practice.   Price  $1.00. 

THE  CHORUS  WREATH. 

Sacred  and  secular  Choruses,  selected  from  the  best  oratorios,  operas  and  glee 
books,  most  of  which  have  been  used  in  the  great  Jubilee,  and  sung  at  all  the  pop- 
ular musical  conventions  and  festivals.    Price  $1.50. 

Very  choice  collections  of  Glees,  Part-Songs  and  Choruses  will  be  found  in  the 

newer  Church  Music  books  and  books  for  Singing  Schools. 


ty  Any  of  the  above  books  mailed,  post-paid,  for  the  price  named. 
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